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Synopsis:
The director focused on five families, telling their stories before and after the Chinese New Year. 
Although the five families come from different places and live in different areas in Hong Kong, they all 
live in poverty and receive government subsidies. This film tries to tell their stories and to articulate 
their attitudes towards poverty and the welfare system. The film asks a key question: is everything 
really all right with their world?
This film is supported by CNEX. Clippings indicate why Cheung King Wai made this film.  Cheung 
mentioned that poverty has a different face nowadays, for it is not as easy to identify. The question 
“What does poverty look like now?” made Cheung pursue this film.
Production History:
Hong Kong 
Documentary Types:
We can also consider this film an interactive documentary. Do you notice that most of the scenes 
involve an interview question?  Most of the information comes from interviewees’ responses, and oral 
history is also an important element in this film.  For example, Cheung interviews Wang, and as a 
result of her responses, we know that she is divorced and that she barely is able to take care of her 
children alone.
Poetic
Interactive
Cheung mentioned the film is about the emotions of these people and also the emotional scars inside 
their heads.  So “emotion” is very important in this film.  One way to document “emotion” is to make a 
“Poetic” documentary. According to Bill Nichols, a poetic film can evoke a particular mood or atmo-
sphere, and prompt an emotional rather than intellectual response from the viewer.  In this film, 
Cheung uses visual effects--a filter to create a cold color tone--to make us feel sadness.
Director’s Profile:
Cheung King Wai is the director of All’s Right with the World. 
He is an independent Hong Kong director. He first studied for 
a music masters degree in City University of New York but he 
finally graduated in film production with a minor degree in 
philosophy. Besides being a director, he is also a script writer 
who has collaborated with Ann Hui. Cheung’s film KJ: Music 
and Life won many awards and this film makes many people 
begin to be aware of documentary film. Cheung King Wai 
loves to use some on the edge situation as his film’s topic. He 
mentioned that he only does what he likes to do and loves to 
express his feelings and understanding through filming.
Reception:
1. Why do a lot of people apply for the Comprehensive Social Security Assistance (CSSA) Scheme?
2. What do you think about the people who are assisted by the CSSA Scheme even though they have 
    the ability to work?
3. Imagine if your family was supported by the CSSA Scheme. Would you dare to speak up?
4. Do you think there are numerous dishonest cases involving the CSSA Scheme? Compare the way 
    in which people receiving benefits through the CSSA Scheme are represented in the mainstream
    media and in this documentary.
5. Should a person’s contribution to society be measured only in terms of his/her economic 
    contribution (such as working in a company)?
6. Why did the director choose to explore the issue of poverty through documentary filmmaking, rather  
    than through fiction?
Why does this film count as a ‘must see’ film?
1.  It relates to daily life
3. To know more about intergenerational poverty
The content of the film is common issues in Hong Kong society. In daily life, CSSA news is always 
reported in newspapers. The issue is close to HK students’ lives and the film gives them a 
thoughtful perspective on it. 
Hong Kong newspapers always report on CSSA cases and on the gap between rich and poor. The 
main point of view is that subsidy recipients cheat and are not willing to find jobs. Students who 
read the news may develop a negative image of CSSA people. In the film, all the families are 
honest and do not hide the truth of their getting CSSA . They are willing to change their life and do 
not want to live on CSSA. Students can cognize another side of CSSA people and may come to 
understand the role that the media play in propagating a certain image of CSSA people.
In the film, whether poverty is due to laziness or a vicious circle is a key question. In one case, a 
poor old woman remembers having had no time to take care of her children because she needed 
to earn money to feed them. As the old woman lacked the time to take care of children, her sons 
behaved badly and took drugs. The problem of poverty extends from the old woman to her sons. 
Since her son is a drug addict and not well educated, her son does not have a job. It makes the 
situation even worse and the problem of poverty can never be solved. It shows that poverty and 
CSSA not only affect adults but also children.
2. It allows for a different way of seeing CSSA people
Discussion Questions:
More than 24 screenings and discussion sessions were held by different schools and organizations, 
such as City University, Hong Kong University, Hong Kong Polytechnic University. Students said they 
changed their views about poor people as a result.
This film won the 32th Hong Kong International Film Festival’s Humanitarian Award in the documen-
tary section. This film was screened in the 2008 Seoul Independent Documentary Film & Video Festi-
val and the 3rd Beijing Independent Film Festival. 


